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Versatile identities in the 21st Century

Featuring artwork by Ophelia Bakowski, Nathan Beard, Ebony Hickey, 
James Lemon, Daniel R Marks, Brooke Van Der Linden, Gideon Wilonja, 

Paul Yore and co-curated by Lola-Mae Pink and Dr.Megan Evans.

FLUID is mutable, adaptable, flexible and versatile, all of which are becoming 
necessary for us to carve our own path into an uncertain future. Influenced by 

the LGBTQI+ community, FLUID will interrogate how shifting identities are 
redefining male/female gender norms and creating life outside binary ideals. 

Change occurs as we deconstruct the ways in which we are taught to 
understand our intersecting identities. Reconsidering an approach to 

the world by considering how we define ourselves.

Presented as part of the 2021 Midsumma Festival. 

Wyndham Art Gallery
Great Art. Deep West.

Image (Left) : Ophelia Bakowski - May All Acts Of Love And PLeasure Be My Ritual - Image courtesy of the artist
Image (Cover) : Gideon Wilonja - Watoto Wa Mama - 2021 - Image courtesy of the artist  



Curator’s Note by 
Dr. Megan Evans

Image: Brooke Van Der Linden - Untitled IV - 2021 - Image courtesy of the artist

I grew up in the 70’s and as a young 
person was influenced by Germaine 
Greer’s The Female Eunuch which 
preached that there was no distinction 
between the sexes and a woman could 
do anything a man could do. I loved this 
idea and it informed my youth which 
meant that I rode a motorbike, fixed my 
own car and did certain damage to my 
body by insisting that I could lift and carry 
things that were clearly too heavy for my 
frame. Then at a certain point in my early 
thirties I realised that I was just replacing 
one gender stereotype for the other. My 
partner used to say, ‘you’re not a woman 
you’re a wo man which is woe that you’re 

not a man’. In 1995 I took part in a group exhibition to celebrate the twentieth anniversary of International 
Women’s Day. The artists spent months discussing the question of how much had changed in twenty years. 
At the time we were blind to the fact that what we were discussing was white feminism as we failed to take 
account of the issues of race in relation to woman’s liberation.

I reflect on this as a way to indicate how much and how little has changed in over 30 years in the area 
of gender identity. I am a cis gendered, heteronormative, able bodied, privileged white woman and my 
constraints can’t in any way be compared to those who have dealt with racism, whiteness, homophobia, 
ableism and prejudice in all forms, however I do know what it is like to not fit into the stereotyped gender 
I was assigned at birth. It is more than uncomfortable to not fit into someone else expectations of who you 
are and the degree that this shapes us, either by surrendering to, or resisting those stereotypes is 
powerful and limiting. Lola-Mae invites us to consider what our world would be like if we could be any way? 
The artists in FLUID provide us with this opportunity.

Ophelia Backowski’s beautiful sensitive videos and prints depicts such vulnerability which can be read in 
two ways. Both as the feelings associated with trying to be non-binary in a binary world OR alternatively 
they depict what it could be like to be able to be that vulnerable in public and feel safe physically and 
emotionally, not judged. In May All Acts Of Love And Pleasure Be My Rituals the figure stands before an 
expanse of water contemplating. It invites the viewer to remember their own moments before a jump, into 
cold water or dangerous. The call of those who are in the water echo ‘the water is fine’ but is it? Can they 
be safe or are there branches beneath the surface. ENDURE is a reflection on Ophelia’s own ‘lived 
experience of repetitive ritualistic patriarchal trauma on a daily basis.’1

With a completely different approach Paul Yore’s work confronts and seduces at the same time. In I Am 
Not You Paul celebrates the penis but repositions it as a nonpatriarchal symbol. We could be sceptical 
about how possible this is, given the landscape of our world which is crammed with phalluses, however the 
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stance of the figure, the large thighs, the ‘feet of 
clay’ dressed in leopard skin print as well as the 
tilted teary face which speak of the pain of this 
dichotomy, seduces us to believe.

Backflip is simply absurd. The figure balances 
impossibly on a movable base and looks like it will 
topple at any moment. Paul’s medium involves 
hand stitching intricate and sometimes minute 
details as can be seen in his large scale banner 
SORRY. He speaks of it as a kind of therapy that 
keeps him sane.

‘For me, personally, it’s a survival mechanism. If I 
wasn’t doing this, I don’t know what I would do. I 
often joke to people that if I wasn’t an artist I’d be 
a serial killer. (Just a joke!) But I’m trying to talk to 
the amount of energy that’s involved in the 
transference of something – and how necessary 
that is.’2

As a white non-binary Australian Paul draws 
inspiration from his culture, often called popular 
culture as well as the European arts of classical 
Greek, Flemish and French tapestries and 
sculpture. A culture where Paul says men don’t 

have a healthy outlet for processing 
things. His work is a beautiful 
counterpoint to the culture he draws 
from.

Daniel R Marks also uses the 
phallus in Masks 2.3 however the 
penis is also a nose, perhaps 
referencing Pinocchio, the famous 
fictional character whose nose grows 
when he lies. Daniel makes his works 
in this exhibition from papier-mâché 
and there is a delicacy and 
vulnerability similar to Ophelia’s work 
but in regards to the materiality of the 
work. One feels the beautiful Yokai 
Pumps like Cinderella’s shoe could 
be lost or disintegrate in a rainstorm. 
There is also a handmade quality that 
although very different in outcome, 
relates to Paul’s crafted work.

Ebony Hickey literally redraws herself 
and her life in Divine Make-up. The 
powerful sound track to this work is 
both chilling and moving. The courage 

Image (Left) : James Lemon - Shev - 2020 - Image courtesy of the artist
Image (Right) : Paul Yore - SORRY - 2017 - Image courtesy of the artist



to speak her truth and her pain as a black 
woman dispossessed of her family 
connections is extraordinary. The impact 
of whiteness on Ebony is felt in her words 
while watching her create herself as 
goddess and one is compelled to bow down 
to her bravery. Yet her depiction of herself 
as goddess is lyrical and playful, she kisses 
the mouth and peers through her own eyes 
at we, the audience, staring back at the 
white world.

Nathan Beard, a Perth based artist, shows 
a selection of work from the series 
Ad Matres. In these works Nathan manipu-
lates old photographs that he found in the 
abandoned home of his mother in Nakhon 
Nayak, Thailand. Jenepher Duncan, 
coordinating curator from the Art Gallery of 
Western Australia’s, WA Focus says,

“Beard’s aesthetic range imbues his images 
with a haunting quality, a sense of grace 
deriving from his familial piety and respect 
for the cultural influences that have shaped 
both his understanding and appreciation of 

inter-cultural connections, as well as his art.” 3

Nathan repositions the figures in these photographs 
by decorating the faces with Swarovski crystals 
or Thai ceramic and silk patterns that interrupt the 
gaze, permeating ‘..the boundaries of two cultures 
through his own sense of belonging, history and 
self-discovery’,4 depicting the double consciousness 
that connects his work to gender fluidity.

James Lemon makes abstract shapes in ceramic 
that move between sculpture, furniture and 
receptacles. Colourful, textured and 
non-representational, they are characters from a 
non-binary world. They resist the classic form and 
use of ceramics, in the way all these artists resist 
the imposition of gender norms. Often named as 
people, they take on a personality of their own.

Gideon Wilonja places himself in the frame and 
creates characters that allow him the freedom of 
expression he is so often denied outside of the safe 
spaces of close friends. In each photograph the 
detritus of everyday life can be seen behind the 
staged photographs. With particular attention to 
colour and composition these works subvert the 

Image (Left) : Daniel R Marks - Yokai Pumps - 2020 - Image courtesy of the artist Image (Right) : Gideon Wilonja - Kijana Mzuri - 2021 - Image courtesy of the artist



aesthetic of fashion and film from which Gideon hails, revealing 
the nature of constructed identities. In Wanuame the models 
take a stance that is compelling, the more you look at it.

Brooke Van Der Linden’s collages are both playful and 
poignant. Deconstructing 1950’s imagery of the body, his 
mainly black and white works mess with both masculine and 
feminine gender roles and stereotypes while creating new 
forms that disrupt what we think we are looking at. Brooke 
says,‘Destroying the original print media allows me to con-
template my own non-binary experience. And as rigid bodies 
(images and ideas) become fluid in my methodology, I am able 
to shift the weight of previous generations.’

Each artist in this exhibition identifies as gender fluid and their 
work is an expression of who they are. In considering their 
work we can contemplate both the challenges that people face 
in being categorized as well as celebrate the possibility of a 
world in which we are all free to be whoever and whatever 
we choose, a flexibility that we could all do well to embrace in 
these uncertain times.

1.https://www.opheliabakowski.com/endure
2.https://artguide.com.au/paul-yore-on-the-radical-slowness-of-craft
3.https://www.art-almanac.com.au/nathan-beard/
4.Op.cit

Image : Ophelia Bakowski - A river runs through it (video still) - Image courtesy of the artist
Image (Next page, left): FLUID, Wyndham Art Gallery 2021 - Exhibition view 
Image (Next page, right): Paul Yore - Backflip - 2021 - Exhibition view





FLUID
Catalogue Essay by 
Guest Curator Lola-Mae Pink
Male and female represent two sides of a 
boundless profound dualism, but, in fact they 
are eternally passing into one another. As 
Fluid hardens to solid so too solid rushes to 
fluid.  

-Margaret Fuller, 1843.  

Binary may sound like a benign word for 
some but for others it is symbolic of a host 
of complex societal rules surrounding their 
identity. To exist within a binary world brings 
with it the pressure to conform to a 
predetermined array of behaviours, 
Image (Left) :Brooke Van Der Linden - Untitled I (Rigid/fluid collage series) - 2021 
- Image courtesy of the artist

aesthetics and socially constructed roles. 
When we think about gender, for 
example, the binary demands you are 
male or female thus behaving and looking 
like the gender you have been assigned 
at birth. What many can’t separate is sex 
from gender and this is where the binary 
becomes an obsolete oppressor. We are 
born with a sex determined by a fixed set 
of physical markers, but our gender is 
an identity that we are taught to perform 
via the myriad of prescriptive ideals we 
learn as we grow. It is at the intersection 
of patriarchy and feminism that I believe 
gender binaries exist. A well-travelled road 
constructed to police our bodies amongst 
the backdrop of capitalist colonialism. It is 
here that we learn a certain type of 
conformity, of “normal”. It is here that we 
graduate into adulthood with a firm 
societal understanding of what our gender 
is, how it looks, how it sounds, how it is 
performed and what our role in the world 
should be. Our senses are bombarded 
with all the information required to act out 
our assigned gender.
Image (Right) : Nathan Beard - Siamese Smize (with That Ceramic Pattern) - 
2018 - Image courtesy of the artist and Bo Wong



Gender is a cultural machination, some may say it is the work of the neoliberal machine or the work of 
patriarchal dominance, but binary gender implies is that you are either male or female, to be neither or 
both is not yet a widely accepted choice. What we cannot afford to forget is that gender identity falls under 
the heading of personal freedoms and this is why those that exist beyond the binary oppose the brutality 
gender conformity places upon them. This opposition is not reserved for those who identify as non-binary, 
the abolition of long held societal gender expectations provide freedom for every person. Imagine a world 
where the expression of emotion, rate of pay, choice of career, what sport you play, what colour you dress a 
baby in, what toys you can play with and what freedoms you receive in the world are not dictated by gender 
or sex. It is our right to choose our gender identity, separate from the physical sex we have been assigned 
at birth. For some, gender expression is a pendulum that swings gloriously along the gender spectrum, 
defying the binary and it is there that gender becomes fluid. 

So, what lies beyond the carefully curated ideals of “gender appropriateness,” what lies outside our binary 
expectations of male and female? This is a question being asked by a new generation of societal pioneers. 
A question previously only whispered is now being spoken louder, prouder and with a greater audience. 
There is life outside the binary and it’s teeming with new ideas, new ways of thinking and it’s asking the 
tough questions. As the exhibition title suggests, FLUID and the concept of fluidity as it applies to a 
majoritively binary world, is explored from within and without. These seven artists share with us their 
narratives, identities and journeys through personal and political ideations of what it means to be, feel, 
see, understand and question non-binary ideas. As members of the LGBTQIA community these artists 
share with us a complexity of intersecting socio-cultural and socio-political experiences that ignite and fuel 
an ever-growing conversation around binary expectations of gender, sexuality and identity. 

As our perceptions of rigidity shift and our world is forced to stop and take inventory, a movement towards 
change surges. More of us are questioning the ways in which we are taught to exist and the damaging 
mechanisms we engage in to keep a socially constructed idea of ‘normal’. Binaries exist to keep a certain 
Image: Ebony Hickey - Divine Make-up (video still) - 2018 - Image courtesy of the artist



between us and the artist.  As Thomas 
Merton said art enables us to find 
ourselves and lose ourselves at the same 
time. Some may indeed find themselves 
depicted in the work of the artists shown 
here and some may lose themselves in 
the thoughts, ideas and experiences of 
the work. Some may be soothed to see 
themselves within the work of these 
seven artists and some may be 
challenged by viewpoints they may not 
have encountered before. Wherever you 
sit, we hope you enjoy this journey into 
the non-binary, dive in and be immersed 
in FLUID. 

consistency, but consistency comes at 
a cost and what we find are the pillars 
of whiteness, capitalism and patriarchy. 
Permeating the fabric of our 
socio-cultural foundations are very 
dangerous understandings of normal that 
leave people seen as “abnormal” to fight 
violence and oppression. These binaries 
operate on social, political, cultural and 
environmental levels, intersecting with 
race, class, sexuality, gender, education 
and privilege. FLUID explores non-binary 
ideas across all these intersections. 
Art functions not only as a storyteller but 
as a vehicle of truths, a documentation of 
history as told by the people. Artists 
occupy a unique place in society by 
whereby they can narrate a history 
not told by the mainstream. The artists 
featured in this exhibition are writing 
their own visual history of how they 
experience the world, how the world 
experiences them. Society looks to art 
as a counterpoint to the mainstream, we 
crave an intimacy and a resonance that 
art provides, it is a private conversation 

Image (Left) : Nathan Beard - Chu - 2016 - Image courtesy of the artist and 
Joesph Landro

Image (Right) : Nathan Beard - Rampai/Samniang/Ratana/Pornjit II - 2018 - 
Image courtesy of the artist and Joesph Landro



Go 
Deeper: 
A series of experiences 
that offer further insight into 
the exhibition Join Artist/Curator Lola-Mae Pink as she engages with artists 

Gideon Wilonja and Ebony Hickey from FLUID, 
about their work and the ideas behind the exhibition

From 5pm on Thursday, April 1 you can access 
an abridged recording of this discussion, as well as past Artist in 

Conversation event recordings through through 
Wyndham Art Gallery’s podcast channel Go Deeper at: 

https://wyndhamartgallery.podbean.com/

Image : Daniel R Marks - Paranoia Superstair - 2020/21  (exhibition view)

Artist in Conversation
FLUID

01 APR 2021



Online Video 
Tour

Online Creative 
Workshop

Come together to create collages that represent and mash-up our own 
binary experiences and expressions. This online workshop will be led 
by Peter Waples-Crowe, a Ngarigo visual and performance-based 
artist, who uses collage to explore their intersecting Indigenous and 
Queer identities.

All we ask is you come prepared with a collection of pictures, 
magazines, or newspapers to rip, tear and collage with.

Book now at: 
wyndhamarts.eventbrite.com

Visit Wyndham Art Gallery and be led 
through the FLUID exhibition by 

co-curators Lola-Mae Pink 
and Dr. Megan Evans. 

To access, visit :  

www.wyndham.vic.gov.au/fluid 

or scan the QR code below:

Thursday 8 April, 6:00pm-7:30pm

Image: FLUID, Wyndham Art Gallery 2021 - exhibition view
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