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[Start of recorded material at 00:00:00]
Kirsty:
[00:00:02] Good evening and welcome to the third episode of Live with the Librarians.  We’re recording here today from Point Cook Library which has been recently refurbished. We’re on the east side of Werribee River, so I would like to acknowledge the Woiwurrung and Boonwurrung people, being the traditional custodians of the land we are recording on. We would like to pay our respects [00:00:30] to their elders, past, present and emerging. My name is Kirsty and I am joined tonight by my fellow librarians, Margaret, Anu and Anita to talk to you about some books. I hope you came prepared with some recommendations.
Margaret:
[00:00:47] Yes.

Kirsty:
[00:00:46] And I hope our audience can send in some of their own. I might start with Margaret, what are you reading at the moment?

Margaret:
[00:00:53] So what I’m reading at the moment, I’ve got two books here that I’m currently reading. I’m reading “Killing Commendatore” by Haruki Murakami and, also, “The Collected Stories of Lydia Davis.” And they’re both long and dense books, and they’re both taking a very long time to read. I’ve had this one for a few years. And this one, I’m about, I don’t know, about a third of the way through, but Murakami is one of my favourite authors. And this book [00:01:23] is, it’s slow and it’s done so much already and I —
Kirsty:
[00:01:31] So you look like about 150 —

Margaret:
[00:01:32] A third, about 200 in, and there’s about 700 pages.

Kirsty:
[00:01:38]bSo not something you’re carrying to work with you every day.

Margaret:
[00:01:41] No. It’s quite a heavy book.

Anu:
[00:01:40] It’s heavy.

Margaret:
[00:01:41] Yes. The main character, we don’t know his name. He’s an artist and it talks a lot about painting and the process of creating artwork and, also, relationships and living on your own in the woods; and, also, the strange noise in the middle of the night that happens every night at 2.00 am; and the hole in the ground and lots of other weird stuff. Yes. So there’s lots of nice cooking scenes as well in there. For anyone that likes Murakami [00:02:10], there’s always some nice general descriptions of making pasta with butter on there or something. So that’s what I’m reading, and slowly reading. And this one, “The Collected Stories of Lydia Davis,” has lots of little short stories. So I go into it and read a little bit of it sometimes, every now and then. Can I read a little bit?
Kirsty:
[00:02:32] Go for it.

Margaret:
[00:02:32] Okay.  All right.  So this one here, it’s called, “The Fish.”  
She stands over a fish, thinking about certain, irrevocable mistakes she has made today. Now the fish has been cooked and she is alone with it. The fish is for her. There is no one else in the house. But she’s had a troubling day. How can she eat this fish, cooling on a slab of marble? And yet, the fish too, motionless as it is and dismantled from its bones and fleeced of its silver skin has never been so completely alone as it is now. Violated in a final manner and regarded with a wary eye by this woman who has made [00:03:00] the latest mistake of her day and done this to it.

Kirsty:
[00:03:05] The poor fish.

Margaret:
[00:03:04] I know. Yes. It’s quite sad, but also a little bit absurd. And I quite like – I really like this writing.

Kirsty:
[00:03:14] Are all of the stories that short?

Margaret:
[00:03:15] No. Some of them are one sentence long, or this one here.

Anu:
[00:03:17] So that was a story?

Margaret:
[00:03:20] Yes, that was a story. That was a whole story. I don’t know, one sentence or, maybe, a couple of chapters, but they’re all very varied in length.

Kirsty:
[00:03:30] Varied in theme and tone as well.

Margaret:
[00:03:32] Yes, very varied in theme and tone and different – there’s different characters, there’s written from different perspectives.  One’s about a mouse and one’s about an affair that someone’s having, and they talk about it in this – anyway, yes.

Kirsty:
[00:03:47] It’s quite a decent collection. Is Lydia still among the living?

Margaret:
[00:03:54] So it’s a winner of the Man Booker International Prize 2013, I think, so, yes.

Anita:
[00:04:01] I’d say yes. Let’s give her the benefit of the doubt.

Margaret:
[00:04:04] Yes, I’d say so. Yes. 

Kirsty:
It’s got a very classic look to the book design which you often see in [posthumous] collections.

Margaret:
[00:04:13] Yes. I see it. So it says here, “Like a body of work, probably unique in American writing in its combination of lucidity, aphoristic brevity, formal originality, sly comedy, metaphysical bleakness, philosophical pressure and human wisdom.” So, maybe, they talk about it better than I do, the [New York] [unintelligible 00:04:30].
Kirsty:
[00:04:32] I’ll keep an eye out. And, Anu, what’s on your reading plate?

Anu:
[00:04:35] The one that I’m currently reading – currently means I started reading it two days back, but I’m progressing well, because I’ve found it very interesting. It’s called, “The Oceans Between Us” by Gill Thompson. It’s her debut novel, and it’s a very emotionally packed novel. So from the few pages I’ve read, I’ve felt that it’s really intense [00:05:06]. It’s set in England during the Second World War, and it’s basically about how a woman loses her memory and she forgets her name, where she lives, everything. And she has a five year old boy, and he was not picked up from school. And then he goes to an orphanage. And she forgets to pick him up. And she has this feeling all the time that [00:05:35] she has lost something. So she’s always searching for something, but she doesn’t know that she has got a son. And it’s a sweet story. 
And the son – so from where I have been reading right now, this five year old boy, Jack, he’s looking out of the window of the orphanage and hoping that his mother would come striding in to pick him up. So he still has the hope that his mother would pick him up, but from the blurb, I don’t think that’s going to happen [00:06:04]. And it says that it’s based on true events, but the story might be something that she made up, but it’s based on some other events that happened during the Second World War. So many kids from orphanages in England were sent to Australia. So that’s probably what the title means, “The Oceans Between Us,” and the mum tries [00:06:35] to contact the boy at some time or other. I don’t know. That’s probably what’s going to happen in the future. I’m really looking forward to it and I feel that the language is really, how do you say, powerfully evocative. I’m moved to tears even reading the first few pages. Yes, I hope it will continue in the same —

Kirsty:
[00:06:59] It sounds like it’s going —
Margaret:
[00:07:00] The same style.

Kirsty:
[00:07:00] — to be very emotional.

Anu:
[00:07:01] Very emotional, yes. So it’s something that I just picked up because of the title and because of the picture. Somehow, it got to me.

Kirsty:
[00:07:13] And you have a second book, did you?

Anu:
[00:07:14] No. This is what I’m currently reading. Yes.

Kirsty:
[00:07:18] Excellent. And what’s on your plate, Anita?

Anita:
[00:07:20] Yes. Well, mine, I’m currently reading, actually, almost finished because it’s been a really good read, so it’s “The Fragments” by Toni Jordan, who is an Australian writer, a Melbourne writer, if you know her; and it’s got two storylines. So our main character that we’re first introduced to is Caddie who lives in Brisbane, and it’s set in the 1980s. Like 1986, I think it’s mostly set. And she [00:07:49] works in a bookshop, so there’s a bit of a literary theme, and I think that’s what drew me to it at first. I guess you could call it a literary mystery because she – so she works in a bookshop, and in Brisbane at the moment, they have an exhibition visiting called – well, the exhibition is of Inga Karlson who is an author that wrote one book called – I can’t remember the name of the book. It’ll come to me later on. Sorry about that – Inga Karlson, and she’s written one book that is [00:08:20] insanely popular, everyone loves it. It’s just touched everyone in the world. 
And then she tragically dies in a warehouse fire before the publication of her second book. And in that fire was also destroyed, all the copies of her second book. None of it remains except for these fragments of the second book. So also in that fire was her publisher who died, her publisher and editor. So it’s been this huge mystery [00:08:50] over the years, and that was in the late 1930s in New York. So you have these two stories that are going along; and Caddie loves Inga Karlson. She loves her, she loves her book, and so she goes to the exhibition and meets a woman in the queue called Rachel, and they start talking about Inga and the fragments. 
So the book that was meant to be the fragments, is called “The Days and the Minutes.” I remember that one. And they talk about their favourite line from the fragments, and Rachel [00:09:21] reveals a line that Caddie knows are not in the fragments because she knows them off by heart and she just can’t stop thinking about that, and thus begins the great discovery of the mystery. So it’s really well done, so you have sort of two stories happening in tandem. Caddie in late 80s Brisbane, trying to discover Rachel and what she knows; and could there be someone in the world that [00:09:51] remembers “The Days and the Minutes,” and this book? And what will that mean? 
And then we’re also following the story of Rachel who grew up in Pennsylvania in pretty poor circumstances. Her father was pretty awful, and we follow her journey and discover how she’s involved with Inga Karlson. So I don’t have very long to go at all, and to be honest, I would have rather been finishing that. It’s been really good. So I will be finishing that tonight [00:10:20]. Her writing, Toni Jordan, I think has managed to keep those two stories as interesting. Often, I find when that happens, I’m like, I don’t want to read this part now, get back to the other character. But they’re both – it maintains a really good pace and a good level of interest, so I’ve really enjoyed that. Yes, I’m keen to know what happens.
Kirsty:
[00:10:44] Have you read any other Toni Jordan books?

Anita:
[00:10:47] I have, yes. This is the second I’ve read by her. The other one I read was called, “Addition”, which I think was her debut, and won, maybe, the Miles Franklin or the Stella Prize, one of the two, I can’t remember. And that was really, really – I really enjoyed that. I thought she dealt with people really well, so that one, I’ll just give a very, very brief overview. The character has – she obsessively counts things, and she [00:11:17] – that’s how she gets by in her life, and she’s had a really bad episode. And her days, she knows exactly what’s happening because that’s what happens every day in her life, and she counts things to make sure it happens in the same way. But, of course, something happens, she meets someone that changes that up. And, yes, the characters were really well developed. That one is set in Melbourne, in Glen Iris, I think, so, yes, I enjoyed that one by her too.
Kirsty:
[00:11:43] I’ll keep an eye out.

Anita:
[00:11:43] Yes.

Kirsty:
[00:11:45] So, Margaret —

Margaret:
[00:11:44] Yes.

Kirsty:
[00:11:46] — have you finished reading something you’d like —

Margaret:
[00:11:47] Yes.

Kirsty:
[00:11:49] — to talk about?

Margaret:
[00:11:48] Yes. So I’ve got a few books that I’ve finished reading. My piles, they’re kind of distinct. So my “currently reading” is like contemporary literary fiction, and then the ones that I actually do read are graphic novels and non-fiction. And my aspirational reading pile is another pile, but I’ve recently finished, “The Prince and the Dressmaker,” by Jen Wang, and, also, “Yoga at Home,” by Linda Sparrowe, and, also, this book about baskets, “Baskets,” by Tabara [00:12:19] N’Diaye. And I love reading non-fiction and – this one here. So this is full of some beautiful photos of people doing —
Kirsty:
[00:12:30] So that’s the yoga book.

Margaret:
[00:12:29] Yes, people doing yoga at home in their spaces, and I just really like seeing people’s house and seeing how they make the yoga practice part of their lives and reading about their personal experiences in there. Yes. So that one I really like. And this one here, “The Prince and the Dressmaker,” I read this in one go and I actually started reading it at lunch time at work one day, and I was like, can I not go back to work yet because I want to finish it.

Kirsty:
[00:12:58] It looks very cute.

Anu:
[00:12:58] It looks very interesting.

Margaret:
[00:12:59]It’s so beautiful. The illustrations are really lovely, and the story is really special. It’s about a prince and a dressmaker, and they discover each other, and they become very good friends and just talking about, like, how do you express yourself and how can you be who you are for your family or for your kingdom, if you’re the prince? Are they going to [00:13:29] accept you? And it’s just about friendship and acceptance and it’s really beautiful.

Kirsty:
[00:13:36] Lovely.

Margaret:
[00:13:38] Yes. And then, “Baskets,” so I picked this one up because I recently did a basket weaving workshop at Point Cook Library here, and that was a fantastic event where we learnt how to make traditional – we learnt some traditional Aboriginal basket weaving techniques.
Kirsty:
[00:13:56] Yes. I remember that one.

Margaret:
[00:13:57] Yes. And some similar basket weaving techniques to this. And I really love craft books and I just find them very inspirational just to see the beautiful pictures and see what other people make and, yes, it’s just learning —

Kirsty:
[00:14:10] Is it instructional or —

Margaret:
[00:14:10] Yes, it’s instructional. So it is learning techniques like beautiful colours, just things that make you happy, because, sometimes, books aren’t always just about reading stories. I love non-fiction and craft and things like that.

Anu:
[00:14:23] How long does it take to make a basket?

Margaret:
[00:14:26] To make a basket?

Anu:
[00:14:27] Yes. This one.
Margaret:
[00:14:28] I mean, these ones here, I reckon these would take ages. I haven’t made any of these ones.

Anu:
[00:14:32] They look very nice.

Kirsty:
[00:14:33] So the ones on the front cover, for people who can’t see —
Margaret:
[00:14:36] Yes, the ones on the front cover —

Kirsty:
— [00:14:36] are probably —

Margaret:
— [00:14:37] there’s just like —

Kirsty:
— [00:14:38] a metre tall, maybe.

Anu:
[00:14:40] Yes.

Anita:
[00:14:40] Yes.

Margaret:
[00:14:41] Yes. Like a great big kind of —

Kirsty:
[00:14:42] Something like that.

Margaret:
— [00:14:42] basket that’s sitting on a bench. And then there’s one here, like, that big. I made one that was that big and it took me about a day to make. 

Kirsty:
[00:14:51] So about two hands – two hands worth.

Anu:
[00:14:54] They’re very beautiful.

Margaret:
[00:14:55] Yes, they are so beautiful. Yes. So that’s what I have recently read.

Kirsty:
[00:15:01] Excellent. And, Anu, what have you finished reading?

Anu:
[00:15:04] Yes. I finished – the book that I’m going to talk about, the one that I finished reading is one of my favourite books as well. This is, “All The Light We Cannot See,” by Anthony Doerr. So this book won many awards and accolades, one of the major ones being the Pulitzer Prize for Fiction, I think, in 2015, so it’s a fantastic novel. And what stood out for me most was the fact that it has got a really [00:15:33] intricate plot. It has got so many things going on at the same time. And when you read such books, you feel that – sometimes, with some books, you feel that it’s too much to take in, but the author has written it in such a way that it all blends together, and it all makes sense in the end. 
So it’s like – the book that Anita talked about, the book is written from a dual perspective. So in one side, you have [00:16:05] a German boy growing up in Germany, and the other side, you have got a French girl. She is blind and she is growing in Paris, and their stories are like being set in a parallelly, like you read about Marie-Laure, you read some things about the German boy, Werner, and then it gets to a point when you feel anxious. What’s going to happen to him next? And then, suddenly, it switches over to Marie-Laure’s story.

Margaret:
[00:16:32] It’s like, tell me what happens.

Anu:
[00:16:34] It keeps on switching between both these worlds.

Kirsty:
[00:16:37] I have trouble with that. Sometimes, I just skip ahead to the character, and then go back and read the other one. It’s terrible.
Anita:
[00:16:45] You make it two books.
Kirsty:
[00:16:45] And I shouldn’t do it, but it happens.

Anu:
[00:16:48] Yes. But both are really beautifully said. And then you know that they are worlds apart, but you have a feeling that they’re going to meet at some point. And when their worlds do collide, it’s going to make a major impact, not just in their lives, but in the lives of other people around them. So this also happens during the Second World War. And, so the main character, Werner, is an orphan boy, he lives in Germany with his sister in an [00:17:19] orphanage run by a kind lady. So he is an engineering prodigy and he gets discovered by a German officer and he – normally, if he was not discovered by this German officer, he would have ended up working in a coal mine, because he didn’t have any connections. 
He didn’t have access to education as well, but because of a stroke of luck or something, he gets education, but he’s sent to a school where the rules are really rigid and [00:17:48] and brutal to a certain extent. But the beauty of the novel is that it doesn’t portray this boy as getting affected by anything that’s happening around him. His personality stays the same. He is a compassionate individual. And then we get to know more about him as he grows up. And then he goes on and he works – okay, I’m not giving out [00:18:17] the end, that’s —
Kirsty:
[00:18:18] No spoilers.

Anu:
[00:18:19] I don’t want to give out the end of that story. And at the same time, Marie-Laure, she is a blind girl, she is being raised by her dad. And her dad, he’s a devoted dad. He wants to make sure that she would survive in the world, even when he is not there, so he is training her in many ways. And one of the things that he does is he makes scale models of the cities wherever they live in, and she navigates her way through the models. And then when she actually goes out in the real world, she can [00:18:48] find her way through the streets and roads and everything. 
So these two individuals, even though they have got some limitations due to their – one, because he is an orphan, and the other because she is blind, they overcome everything, and they lead a normal life. And, yes, it has got the brutalities of war. It has got romance and [00:19:19] it has got the sweet relation between Dad and daughter and a brother and sister and everything, and then compassion, kindness. It has got everything. I feel that this book has got everything, it’s all rolled into one. And the end, you would feel a bit teary eyed. It’s beautiful.
Kirsty:
[00:19:40] I’ve been pushing it for my book club. And it came out when I was working at Vision Australia, so you would think it would be a book I’d already read, but I haven’t yet and I’m going to definitely nag my book club even more now to make it some time in the next few months because it sounds founds fantastic.
Anu:
[00:20:00] Yes. This is the kind of book I feel that would stay with you forever. Maybe, you might forget the incidents and characters, but the gist of what it is —

Kirsty:
[00:20:10] The feeling.

Anu:
[00:20:11] Yes. It shows it about war, about war and everything. We’re all humans after all, that kind of a message. It’s beautiful. Yes.
Margaret:
[00:20:20] I was just thinking, there seems to be some parallels between what you’re currently reading and what you’ve recently read too.

Anu:
[00:20:27] The Second World War.

Anita:
[00:20:28] Yes.

Margaret:
[00:20:28] With people who are separated, the two stories that are happening at the same time.

Anu:
[00:20:33] Yes. Both are during the Second World War time. It just happened. I was reading through this non-stop for about one, and a-half months, then I wanted to switch to something else, and that’s how I took the other book. A break from thrillers for the time being.

Margaret:
[00:20:51] Yes.

Kirsty:
[00:20:51] It sounds like it was a successful break though, so —

Margaret:
[00:20:53] Yes.

Anu:
[00:20:54] Yes, it was. Yes.

Margaret:
[00:20:54] It sounds like you’ve – yes.

Anu:
[00:20:56] Yes. And it’s like – there is a kind of mystery and intrigue as well, and suspense as well, because in between all of this, there is the story of how a gem, a precious gem had to be protected from the Germans when they were invading France. So that’s what I said, there’s so many things go in on in the meantime.
Kirsty:
[00:21:17] Yes. 

Margaret:
[00:21:18] [unintelligible 00:21:17]
Anu:
[00:21:19] But, yes, it’s all well put together.

Kirsty:
Thank you, [unintelligible 00:21:22] that one.

Anu:
[00:21:23] And I actually didn’t read this book, I listened to the audio book, and, so I couldn’t – sometimes, when you’re reading the book, you can look at how the order is written, the language, and all those things, but because I listened and because the story was so intense, I couldn’t focus on his writing as such because I was so much carried away by the story.

Kirsty:
[00:21:47] But that’s a good thing.

Margaret:
[00:21:49] Yes.

Kirsty:
[00:21:49] If he wasn’t using such evocative language, you wouldn’t have been so immersed in the audio.

Anu:
[00:21:56] Yes, I was really immersed in the book. Yes.

Kirsty:
[00:22:00] And, Anita —
Anita:
[00:22:02] Yes.

Kirsty:
— [00:22:02] what are you – what have you read?

Anita:
[00:22:05] I have read, yes. This is one I’ve read this year, actually, called, “Not Bad People,” by Brandy Scott. And I think I just picked it up one day because the catchphrase, so it’s, “Three friends, too many secrets. Honesty is the best policy, usually.” So I was just like, that sounds like something that I can pick up and have a light read of. Yes. And I read it and really enjoyed it. It’s quite – well, it’s not long. It’s not as long [00:22:35] as the Murakami, but it’s longer than, say, “The Fragments,” but it was a really quick read because, yes, you just became enthralled in the story.
And it’s set in rural Victoria in a made-up town called [Hensley], but it’s just meant to be like any small town in Australia. And the story focuses on three friends who are in their 30s, Aimee, Melinda, and Lou. And they have been [00:23:05] friends since school in this small town. They’ve known each other forever. And their lives are quite different now. They’ve diverged quite a bit, but their friendship remains strong. And it’s New Year’s Eve and they’re at Melinda’s apartment and they’re celebrating. There are some fireworks going off in town, in little [Hensley], and they decide to set off some lanterns with candles, these —

Kirsty:
[00:23:33] I’m picturing like “Tangled” —

Margaret:
[00:23:34] Yes.

Anita:
[00:23:35] Paper type lanterns, that’s right.

Anu:
[00:23:36] The ones that they’re going to float off into the sky.

Anita:
[00:23:37] Float up in the air with their —

Anu:
[00:23:40] Messages.

Anita:
— [00:23:39] resolutions and has hopes for the coming year. So they do that and have a drink and send in the New Year. And then the next day, they discover that a light plane has crashed and both the people that were in the plane were in hospital. And one of them is convinced that it was their lantern that caused the crash, and she becomes quite obsessed with that and knowing, well, we did this, we need to do something about it. We can’t just stay quiet about it. Honesty is the best policy; that’s Aimee. 
And Melinda, who is a [00:24:18] businesswoman, she’s got this hugely successful kind of a – it’s like a jewellery business where they sell directly to friends. Like they’d have a little party and you’d all come over and buy my jewellery. So that’s Melinda’s business. I’ve forgotten the name of the company. And Lou is a single Mum, had her daughter when she was very young. So they’ve all got different things happening, and they’re basically like, “No, Aimee, you’re crazy. We couldn’t possibly have caused the crash. There were fireworks going off [00:24:48]. These three little lanterns wouldn’t have done —
Margaret:
[00:24:49] [unintelligible 00:24:48].
Anita:
— [00:24:51] anything, but, maybe, it did. And, so the story, yes, it’s just really well done. I think it really hits the nail on the head with that small town where everyone’s – it’s not just your lives that are linked, but those of your parents and just the generations of people that have lived in that town and the impact it has on you. You think, someone like Lou, for example, so she had her child very young, and [00:25:21] the whole town knew, and the parents, and there’s this – all of that that comes with it, and she thinks she’s escaped it, but has she really? Yes. So it was just – I don’t know, it was a really great read. Very much if you’re a fan of Liane Moriarty who’s enormously popular and writes very good books. 
It’s got a very similar feel to that, like strong female characters in the lead, something that happens, like a bit of a mystery that you’re not really trying to solve, but you know will come to a head [00:25:52] and that, kind of, build-up, that tension of people and their relationships, and are people what they seem? So, yes, it really was a good read and didn’t take me long to get through at all because I found myself wanting to know what happened.

Margaret:
[00:26:10] It’s like a mystery or something —

Anita:
[00:26:12] Yes.

Margaret:
— [00:26:13] amongst friends.

Anita:
[00:26:13] Yes. A mystery, but not —

Margaret:
[00:26:15] Yes.
Anita:
— [00:26:15] in that kind of – because I’m not a big thriller reader. They’re too tense for me. So this is as much mystery as I can take, this, and something like “The Fragments,” because there’s an element of mystery there as well. So it’s like they’ve given me a bit of mystery but packaged with some other stuff.

Kirsty:
[00:26:30] So is the question answered, are they not bad people?

Margaret:
[00:26:35] I don’t know. I think —

Anita:
[00:26:36] Well, that – I think that —

Kirsty:
[00:26:37] Or is that a spoiler?

Margaret:
[00:26:37] I think you need to read it.

Anu:
[00:26:39] Yes, you should read it.

Anita:
[00:26:40] I don’t want to spoil it, but, yes. And I’m not sure that question is answered. I think the author looks a lot at the grey areas of, well, even if they did cause the accident, that maybe isn’t bad. It’s an accident, but the fact that they’re keeping it hidden, but they’ve all got different motives for not sharing. The pilot is flying the plane —

Margaret:
[00:27:03] And what are the —

Anita:
— [00:27:03] he has some responsibility as well.

Margaret:
[00:27:06] Are you bad for flying a plane?

Anita:
[00:27:08] Yes, in fireworks in the middle of the night. Has he been drinking? So there are lots of questions. Yes. So the morality and honesty and good versus bad is not as clear cut, and I think that’s what makes it really interesting.

Anu:
[00:27:20] Is it a new book?

Anita:
[00:27:21] It came out this year. Yes, so it’s not very old and I actually discovered today, that it’s her debut. I hadn’t seen her before. I just picked it up, but I was, like, what else has she written? It turns out, nothing. She is a —

Kirsty:
[00:27:35] You’ll have to wait now.

Anita:
[00:27:36] Yes, you’ll have to wait. Although, maybe, not too long because other things I discovered today is that she – the rights being sold to a TV company. She’s from New Zealand, but she lives in Dubai and she works on Dubai radio. That’s a bit random, but, yes. So it might be made into a TV series following the footsteps of “Big Little Lies,” by —

Kirsty:
[00:27:59] her one, yes.

Anita:
— [00:28:00] Liane Moriarty, but it’s very much in that vein, and I think, does as well as Liane Moriarty in that respect. So I highly recommend. It was a great read if you want something to break up the tension and the Murakami.

Margaret:
[00:28:16] Yes.

Kirsty:
[00:28:16] So, Margaret —

Margaret:
[00:28:17] Yes.

Kirsty:
— [00:28:17]what is this aspirational pile, very quickly?

Margaret:
[00:28:20] Okay. Well, this is some books that I want to read. So I’ve borrowed them, and I’ve got them at home, and I need to read them. So, “Fight Like a Girl,” I just need to read that. I like reading —

Kirsty:
[00:28:30] By?

Margaret:
[00:28:31] By Clementine Ford. I like reading Clementine’s articles online and I would like to read this book. It says here, “It will make you laugh,” hang on, wait a minute, “laugh and cry and scream.” Anyway, what’s it going to say? It says here, it’s, “So to stop —

Kirsty:
[00:28:51] Is it a bunch of quotes of on the back cover?

Margaret:
[00:28:53] There’s a bunch of quotes on the back cover where it just says, “It’s.” No. “It is a feminist call for women and girls in Australia just to expose inequality, crucially, uses the call to arms for all women to rediscover the fury that has been supressed by society.” I don’t know what to say about it. I need to read it, that’s why I need to read it.

Kirsty:
[00:29:20] Yes. All right.

Margaret:
[00:29:20] But it was about to stop people being sad, stop being sad about what’s happening and start being angry and, yes.

Kirsty:
[00:29:28] Do something.

Margaret:
[00:29:28] Yes. And then here, I’ve got “Happy Never After: why the happiness fairy tale is driving us mad (and how I flipped the script)”. I just picked this up because it looks like, sparkly —

Kirsty:
[00:29:40] Yes.

Margaret:
— [00:29:41] and it was nice looking. And then I really like Benjamin Law, the writer, and he says, “Anyone who reads this book who lives with anxiety will be a beneficiary of its courage and clarity,” so I though that that sounded really interesting. Yes. And it’s about how the author, coming out of the ashes of Jill’s epic breakdown, it’s raw and funny and it’s about just getting over stuff, maybe.

Kirsty:
[00:30:07] All right. I’ll corner you at lunch —
Margaret:
[00:30:08] All right. You can talk to me about it.

Kirsty:
— [00:30:09] in about a month and ask how it went.

Margaret:
[00:30:11] And this is the “#MeToo: stories from the Australian movement”. This is a collection of stories from writers in Australia and I just —

Kirsty:
[00:30:21] The #MeToo movement, the —

Margaret:
[00:30:22] The MeToo movement, yes.  So it’s talking about how – so I’m just going to read the back here, “That still, women are not safe from daily, casual sexual harassment and violence.” So it’s got 35 contributors sharing their own “MeToo” stories, analysis and commentary. It’s not – it’s something that I feel like I want to read. I’m not really looking forward to reading it, but I would like to read it.

Kirsty:
[00:30:54] You might need to break up the chapters —

Margaret:
[00:30:55] Yes.

Kirsty:
— [00:30:56] with something lighter in between.

Margaret:
[00:30:57] Yes.

Kirsty:
[00:30:59] And, Anu, what’s next for you?

Anu:
[00:31:01] Yes. So I have got two books there that I want to read, one is, it’s a non-fiction book, it’s “The Things You Can See Only When You Slow Down”. So it’s a self-help book and it’s written by a monk, a Zen monk. And what attracted me, like most self-help books, I thought I can’t read like a lot because it will get boring.

Anita:
[00:31:28] I agree with you. I agree with you.

Margaret:
[00:31:29] I love self-help books. I read them so much.

Anu:
[00:31:33] Yes. But what attracted me here was that, you know, I don’t have to read much. 

Margaret:
[00:31:37] It’s like pictures.

Anu:
[00:31:37] There’s a lot of beautiful pictures in there.

Margaret:
[00:31:39] Beautiful.

Anu:
[00:31:40] And it’s like poems. The wisdom is condensed into poems.

Kirsty:
[00:31:43] They’re nice little bits of —
Margaret:
[00:31:45] Yes.

Anu:
[00:31:46] Yes, nice little poems. And, I don’t know, when I flicked through the pages, that itself made me feel a bit calmer.

Anita:
[00:31:54] You slowed down.

Margaret:
[00:31:55] So it does a good job.

Anu:
[00:31:56] Yes, you slow down. Yes, I like the [unintelligible 00:31:56].

Margaret:
[00:31:57] It’s got the space around the text.
Kirsty:
[00:31:57] And you can’t see it if you don’t down slow down —

Anu:
[00:32:00] Yes, you can’t see it, such —

Kirsty:
— [00:32:00] if you just keep flicking the pictures.

Anu:
— [00:32:01] such beautiful pictures.

Margaret:
[00:32:02]They’re beautiful.

Anu:
[00:32:03] And if I read it and if I put to use what I read, I think it will be beneficial for me and everyone around me, I guess. And then I have a got a thriller here. I don’t know much the thriller, but —

Anita:
[00:32:15] back to the thrillers.

Anu:
[00:32:16] Back to the thrillers. Yes. When I get bored reading —

Margaret:
[00:32:19] Nice and calm.

Anu:
— [00:32:20] something else, I just switch onto the thrillers, and then I finish fast. This is “The Silent Patient,” by Alex Michaelides and I don’t know anything about it except that there’s a lot of recommendations in the back, saying that, “It’s a spellbinding, psychological mystery.” So that’s —

Kirsty:
[00:32:39] Potentially involving a patient.

Anu:
 [00:32:42] Who knows.

Anita:
[00:32:42] I silent one.
Anu:
[00:32:43] Yes. So these two are total contrast to each other.

Margaret:
[00:32:46] Yes.

Anita:
[00:32:46] Yes. A good balance.

Kirsty:
[00:32:50] And, Anita, what are you reading next?

Anita:
[00:32:52] Yes. It looks like we’ve all got a few and I think that’s probably just my brains, like, read one, add another five to the list.

Anu:
[00:32:59] Yes, that’s [true].
Anita:
[00:33:00] I can never keep up with the pace that I wish to read at. So this has been on my to read list since it came out because it’s the new Ian McEwan. It came out this year. It’s called, “Machines Like Me,” and I have a bit of a love hate relationship with Ian McEwan. He writes beautifully, but, sometimes, he’s just – he’s tried to hard. And, so I’m really interested to see if he can bring it back for me with this one. And it’s set in the 80s, but a different kind of 80s, one where England has [00:33:31] lost the Falklands War and Alan Turing is still alive and has created some technology where you can create —

Kirsty:
[00:33:41] I like an good alternate history.

Anita:
[00:33:42] Yes, alternate, it totally – yes. And it’s kind of weird for him, but he’s a literary genius, so he does what he likes. The creepy robot on the back as well as on the front. So, yes, this couple, or this guy, I want to say, “adopt spies,” I think is the right term, buys a robot and programs it. I think he calls him Adam, which, you know, a bit biblical, right?

Margaret:
[00:34:07] Yes.  So, yes, it sounds really interesting, an Ian McEwan’s writing is always quite beautiful, but I couldn’t read more than 50 pages of his last one, so I’m interested.

Kirsty:
[00:34:15] You tried.

Anita:
[00:34:16] Yes. The other one I’m looking forward to, I don’t have a copy of it because it is, “The Testaments,” by Margaret Atwood which her sequel to “The Handmaid’s Tale,” immensely popular. Not much information out there about it because under embargo until September 10th, but it has been longlisted for the Booker, so they’ve read it and they obviously loved it. So I’m looking forward to it. You can reserve on the library catalogue except you’ll have to wait until I’ve read it first because I’ve already reserved a [00:34:44] copy. 
And then the other one I’m really looking forward to reading is, “The Year of the Farmer,” by Rosalie Ham of, “The Dressmaker,” fame. So, Australian writer, who is coming to do an author talk in September, Thursday, September 5th at Manor Lakes, so I’ll be there and I’m going to read this before I go along. I’ve read “The Dressmaker” and it was wonderful. She writes —
Margaret:
[00:35:05] [unintelligible 00:35:06]

Anita:
— [00:35:06] rural Australia really well. So I’ve no doubt this will be just as good. I’m looking forward to hearing her in September.

Kirsty:
[00:35:11] That’s great. Well, everyone’s had some brilliant books. I’m just going to check if we’ve had any recommendations from our views, if you want to chat amongst yourself?

Anita:
[00:35:26] Is this now on your too read list, Margaret?

Margaret:
[00:35:28] That one?

Anita:
[00:35:28] “The Things You Can See When You Only Slow Down,” you were really into it.

Anu:
[00:35:33] And look at the pictures. You love pictures.

Margaret:
[00:35:35] Yes, I love pictures.

Anu:
[00:35:36] You can look at the pictures.

Margaret:
[00:35:36] I know, but I was going to say that there’s lots of space around the words in there too, so you don’t have to read too many words.

Anu:
[00:35:42] Yes, it’s not intensive. 

Anita:
[00:35:43] Yes.

Anu:
[00:35:43] You can take your time.

Anita:
[00:35:45] Yes. Just because you mentioned you liked the self-help books, I thought this —

Margaret:
[00:35:47] I do, but I like self-helps that are quite dense. I like reading non-fiction and self-help, that’s kind of like a mixture of both. Yes.

Anita:
[00:35:55] That sounds heavy going.

Anu:
[00:35:56] Yes.

Margaret:
[00:35:56] A really good one that I read recently, is it, “Any Ordinary Day,” by Leigh Sales?

Anita:
[00:36:01] Leigh Sales.

Kirsty:
[00:36:01] That’s brilliant.

Margaret:
[00:36:02] It was so good.

Kirsty:
[00:36:03] I listened to the audio.

Margaret:
[00:36:04] Yes, me too.

Kirsty:
[00:36:05] I did have to pull over during the Port Arthur chapter. I don’t know why that chapter made me cry when they were talking – she was talking about so many other really important things, and I was quite young when that happened and it has no real connection to me, but I still really felt that particular story for some reason.

Anu:
[00:36:30] What’s that book called?

Margaret:
[00:36:31] Yes. I cried many times —

Anu:
[00:36:33] What’s that book?

Margaret:
— [00:36:33] in that book. It’s “Any Ordinary Day”, is it?
Anu:
[00:36:36] “Any Ordinary Day”.

Anita:
[00:36:37] Yes, but Leigh Sales.

Margaret:
[00:36:38] Yes. And it’s about how just people who were living their ordinary lives suddenly have a very traumatic thing happen in their life —

Anu:
[00:36:47] Okay.

Margaret:
— [00:36:48] and how they might deal with it, how different people deal with trauma. And how you can kind of – you can be moving along, living your everyday life —

Anu:
[00:36:58] And then something happens.

Margaret:
— [00:36:58] and then something happens, or, maybe, something has happened in the past and you meet someone, and you realise, they’re involved in – maybe, it was someone involved in – who’s lost someone in the Port Arthur massacre or something.

Kirsty:
[00:37:17] So we did have one question, and it is for Anita.

Anita:
[00:37:22] Yes.

Kirsty:
[00:37:23] The question is what do you think, “Not Bad People,” says about female friendship?
Anita:
[00:37:28] Yes. I think it tries to say a lot, actually, because I think the fact that these three women are still friends in their 30s, even though they’re hugely different, like they’re three quite different – you almost struggle to see what they have in common other than shared history of having grown up in the same town. So I think, yes, it talks a lot about the loyalty women have in friendship and the fact that they will do pretty much anything for [00:38:00] for their friends. But then it also talks about their independence; so I’ll do anything for you, but I’ll also have to make sure that I’m now looking after my thing. So, yes, I think there’s a lot —

Anu:
[00:38:17] It’s a balance.

Anita:
[00:38:17] Yes. I think most people would relate to that, the constant balancing act that is their life. So she really captures that well. I think she’s written three really interesting characters that while there are some grey areas, they’re very relatable. They’re not bad people. I didn’t mean that, but, yes, they’re not bad people even if —

Kirsty:
[00:38:41] They’ve done bad things or are doing —

Anita:
— [00:38:42] they’ve done bad things or questionable things and I think that’s just immensely relatable, and I think that that’s part of the success.

Anu:
[00:38:49] And it’s good to hear about strong female friendships.

Anita:
[00:38:51] Yes.

Anu:
[00:38:52] Yes. You don’t see much of that in —

Anita:
[00:38:55] Yes. And to have that be one of the main parts of the book, while there are other characters, it really just focuses on them and their family and friends. So there are lots of characters, but they are the core. So, yes.

Kirsty:
[00:39:11] Thank you for that. I’m sure that answered our viewer’s question.

Anita:
[00:39:15] I hope so.

Kirsty:
[00:39:15] And with that, I’m going to wrap up for tonight. I hope everyone viewing at home or listening once we get the podcast up enjoyed, and we’ll have the list of books up early next week. Good night.

Anu:
[00:39:31] Good night.

Anita:
[00:39:32] Thank you. Good night.
[End of recorded material at 00:39:38]
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